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Pedro Barateiro's "Theatre of Hunters" at Kunsthalle Basel

Pedro Barateiro, The Mask of the Hunter, 2010. Courtesy the artist.
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BASEL.- In Theatre of Hunters, his first major solo exhibition outside of Portugal, Pedro Barateiro
presents a sequence of installations that include “staged” sculptures, found objects, photographs,
drawings, paintings and films that encompass the five connected galleries on the ground floor of
the Kunsthalle Basel.
Barateiro’s multifarious practice can be situated within a contemporary mode of post-studio
production that is neither bound to one medium nor limited to any particular type of skilled objectmaking. Instead, the Lisbon-based artist primarily works with existing popular images, documents,
literary texts, found objects and artworks gleaned from a diverse range of contexts. Barateiro’s
practice is driven by a critical “re-reading” of those cultural and historical texts that play a major
role in determining our perception of reality. Rather than mirroring or otherwise directly responding
to lived experience, Barateiro relays highly coded and fragmented statements, mediated by
complex visual signs that possess the quality of things remembered from dreams, while
simultaneously relating to specific referents.

In his installation Plateia (Audience), realized at the Museu da Cidade, Lisbon, in 2008, Barateiro
arranged a set of ordinary chairs—of the type regularly used for public events—in a grid, and then half-sunk them in a platform of concrete, thus
metonymically equating the passive and immobile furniture with an act of spectatorship. More recently, in one of the installations in his current show at
Kunsthalle Basel, Barateiro presents a photograph taken by Edward Sheriff Curtis (1868–1952), author of the twenty-volume, illustrated publication The

North American Indian (1915), and hailed by the early American press as a “camera crusader of the Red Man”. The image depicts a Quagyuhl Indian
wearing the mask of a mythological hunter of a giant, man-eating octopus, and Barateiro projects it on one of the Kunsthalle’s walls. Extracted from the
standard narrative of ethnology and given a new role in the Theatre of Hunters exhibition, the archival image acquires a haunting presence.
In previous works that have dealt with the media representation of former Portuguese colonies Angola and Mozambique, Barateiro has employed material
sourced from the archives of Portuguese television. At Kunsthalle Basel, one slow-motion silent video focuses on the angelic face of Lia Gama (born in
1944), the iconic Portuguese theatre and television actress. Another video, also edited out of the Portuguese television broadcast Palavras Ditas (Spoken
Words), shows the actor Mário Viegas frenetically reciting a Dadaist grotesque poem A Cena do Ódio (Scene of Hate, 1915), written by Portuguese avantgarde actor, poet and painter José de Almada Negreiros (1893–1970). Placed by Barateiro in opposite corners of the same gallery, the historical
performances have been given roles in a new play.
The title of Barateiro’s Kunsthalle Basel exhibition suggests a conflation of two diverging fields—the performing arts and cultural anthropology—that the
artist has often called upon in his previous work. Although it may be tempting to draw analogies between an exhibition and a theatre play, or compare
visual display to stage design, as well as to liken the role of the artist to that of the curator or theatre director, such parallelisms can be misleading.
Barateiro’s “Theatre of Hunters” is not theatre precisely because it deconstructs and represents the apparatus of the theatre, as opposed to following the
narrative logic of the spectacle—which is often the case in exhibitions that use artworks as props in plays written by curators, and which strive to tell
stories and illustrate themes, rather than enable artists to give intelligible shape to their ideas.
Barateiro’s repertoire of motifs and staging techniques borrowed from the theatrical field includes the participation of live actors as performative extensions
of sculpture or installation. It also incorporates the mimicking of the theatre space’s traditional tripartite structure—“backstage”, “stage” and “auditorium”—
in his installations; the use of existing theatrical costumes and accessories for his “performing sculptures”; the deployment of various “standins” (sculptures as actors, actors as sculptures, paintings as decorations, images as scripts, texts as images, ad infinitum), and, finally, the inclusion, next
to Barateiro’s own works, of pieces by two other artists.
These include a geometrically abstract drawing by Mário Alberto (born in 1925) for a “comedy stage scene”, which Barateiro culled from the collection of
the Museu Nacional do Teatro in Lisbon (according to Vitruvius’s architectural typology, the corresponding setting for a comedy scene was the street; for
tragedy, the palace; and for pastoral or satyr play, the woodland), and a series of commissioned paintings by Portuguese artist Ana Jotta (born in 1946),
which are installed alongside the installation reminiscent of “backstage area” that opens the show. Jotta, a major figure in the Portuguese art scene, first
made a career as an actress in the 1970s, before dedicating herself to the visual arts—including painting, drawing and performance—in the 1980s. The
operating principle of her work is a disregard for one style or regime of artistic production; accordingly, her contribution to Theatre of Hunters consists of
four expressive-realist chiaroscuro drawings on canvases with gold-painted grounds, which variously represent a dusty backstage area with a first-aid kit
hung on the wall, a Kafkaesque cityscape, a fantastic landscape and a spacious bedroom with a 1930s-era racing car. All four settings suggest stage
decorations rather than “real” spaces, while the latter two are stylistically indebted to the curvilinear, streamline style of late Art Deco.
The title Theatre of Hunters quite obviously resonates with Antonin Artaud’s Theatre of Cruelty. And, indeed, Artaud is quoted (along with Louis Aragon,
Denis Diderot and Oscar Wilde) in Barateiro’s new film, Hoje estamos de olhos fechados (Today our eyes are closed, 2010), which makes its premiere at
Kunsthalle Basel and will be shown consequently at Kunsthalle Lissabon, a Lisbon exhibition space and curatorial project headed by João Mourão and
Luís Silva. Barateiro’s film comprises two consecutive parts. The first section features negative images of tropical trees and bushes in a small Lisbon park;
the second part offers footage that Barateiro shot at the Faculty of Architecture and Urbanism at the University of São Paulo (FAU-USP), which was built
in the 1960s by architect João Vilanova Artigas (1915–1985), one of the leading figures of the Brazilian Modern Movement.
It is perhaps this visual language of modernist architecture and graphic design—with a Duchampian twist—that inspires the installation in the last gallery of
Barateiro’s show. Here three tables, their glass tabletops lit from above, showcase abstract patterns crafted from golden pencils. This work relates to a
number of sculptural pieces in the first gallery, all of which recall rituals, games and riddles. These small sculptures, arranged in rows to suggest an
auditorium, are at once oneiric and strangely familiar: a gold-plated cardboard box, a pedestal displaying a picture of a woman holding a camera, a red
skyline of a city cut out from cardboard and presented on a chair, and a photograph of a sculpture of Bastet, the Egyptian winged cat deity, encased in a
wooden cabinet.
This “audience” made of seated objects will find a counterpart in the periodic presence of the real audience attending a live solo performance, scripted by
Pedro Barateiro and featuring various actors from Basel, which will be repeated each Thursday at 7:30pm during the course of the exhibition. The 15minute-long performance will be held in the fourth gallery, where The Theatre of Hunters installation—a freestanding wood structure displaying the shoes
and scarf of the actor Mário Viegas arranged next to a dried palm leaf—is also on view.
Kunsthalle Basel | Pedro Barateiro | "Theatre of Hunters"

|

Today's News

Most Popular Last Seven Days

September 13, 2010

Vatican Apostolic Library Reopens to Scholars After Three-Year and $11.5 Million
Restoration

1.- Public gets first look at Wal-Mart heiress' new Crystal

A Remarkable Roman Bronze Helmet, Found with a Metal Detector, to Be Offered at
Christie's

2.- Vincent Van Gogh and Paul Gauguin's Journey on view at

Pablo Picasso Graphics Museum Celebrates 10th Anniversary, Changes Name

3.- Cindy Sherman: The Early Works 1975 - 1977 catalogue

Medal Awarded to Carpathia Crew for Rescue of Titanic Survivors to Sell at Bonhams

Bridges Museum of American Art
the Palazzo Ducale in Genoa
Raisonné and exhibition announced
4.- Diego Rivera murals reunited after 80 years at the Museum

Tom Leighton "Appropiation of Space" Opens at Cynthia Corbett Gallery

of Modern Art in New York

Origins and Mysteries of the Inca's Gold Explored in New Exhibition at Pinacothèque
de Paris

5.- Record for any photo sold at auction set in Christie's in

Sotheby's Announces Third Offering From The James S. Copley Library

6.- Sotheby's Geneva sets world record for the largest fancy

New York
vivid yellow diamond at auction

Art of the 1980s: A Düsseldorf Perspective at Kunstsammlung Nordrhein-Westfalen
Gallery's Detective Work Shows Two Portraits Painted at the Same Time
Works by Ryan Leigh, Sam Knowles and Nick Bailey at Simon Oldfield Gallery

7.- Guggenheim Museum in Bilbao shows Georg Baselitz'
"Mrs. Lenin and the Nightingale"
8.- Contemporary Art Fair New York City returns to the Jacob
Javits Center

Strong Group of Works by The Glasgow Boys to Open Sotheby's London Sale of
Scottish Pictures

9.- Famous self-portrait by Leonardo da Vinci on display for

the first time at exhibition in Turin

"Notorious & Notable" Fashion Exhibit Pays Homage to New York Style Icons

10.- Rainbow coloured cage to light up the sky over King's

Bay Area Artist Nellie King Solomon Exhibits at Brian Gross Fine Art

Cross

Elements, Objects and Groupings by Jean-Pascal Flavien at Galerie Michel Rein
Jack Rutberg Fine Arts Presents U.S. Debut Exhibition by Spanish Artist Jordi
Alcaraz
Pedro Barateiro's "Theatre of Hunters" at Kunsthalle Basel
First Museum Exhibition in Switzerland of Work by Eccentric Landscape Artist Carl
Wilhelm Kolbe
Second Solo Exhibition for Eric Fertman at Susan Inglett Gallery
Twenty Works on Canvas and Paper by Joan Mitchell at Manny Silverman Gallery
New Works by Jennifer Steinkamp at Lehmann Maupin
Retrospective Exhibition Marks the Centennial of Morris Graves' Birthday
Faith Ringgold's Paintings of the 1960s are the Focus of an Exhibition
The Meadows Museum Presents El Greco's Monumental Painting, Pentecost
A Year in the Painting Life of Joan Snyder at Cuningham Gallery

Related Stories

Duncan Miller Gallery Shows Both Sides of Ansel Adams Dispute
"Nueva York" Turns Lens South to New York Hispanic Roots
Kunsthalle Basel Opens an Exhibition by Lili Reynaud Dewar

Tate Announces First Major Retrospective of Joan Miró in Fifty Years

Kunsthalle Basel's Report on Probability Comments on the
History of Modernity

Hot Dogs, Lobbies, Football and Ouagadougou at PDNB Gallery
European Abstraction Post World War II Opens at Bechtler Museum of Modern Art
Tallest Free-Standing Bronze in London to Be Installed on Tuesday

Danh Vo Explores Unknown Territories in Where the Lions
Are

British Museum Gets $38 Million Gift from John Sainsbury
Landmark Exhibition of Siqueiros Landscape Paintings at the Museum of Latin
American Art
Solo Exhibition of Photographic Project by Andrzej Maciejewski Opens at Sticks
Cultural Centre
New Art Collection Arrives at Four Seasons Hotel in Washington

Museums, Exhibits, Artists, Milestones, Digital Art, Architecture, Photography,
Photographers, Special Photos, Special Reports, Featured Stories, Auctions, Art Fairs,
Anecdotes, Art Quiz, Education, Mythology, 3D Images, Last Week,

.

ArtDaily Search

Founder:
Ignacio Villarreal
Editor & Publisher: Jose Villarreal - Consultant: Ignacio Villarreal Jr.
Art Director: Juan José Sepúlveda - Marketing: Carla Gutiérrez
Web Developer: Gabriel Sifuentes - Special Contributor: Liz Gangemi
Special Advisor: Carlos Amador - Contributing Editor: Carolina Farias
Royalville Communications, Inc
produces:

ignaciovillarreal.org
Founder's Site.

theavemaria.org
The most varied versions
of this beautiful prayer.

juncodelavega.org
Hommage
to a Mexican poet.

facundocabral-elfinal.org
Hommage

